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Reading Poems: An Empirical and Intercuttural Study

Chang Zangin

Abstract

This artcie airts 1o reveal in a8 comparative and empincal way how subjects with Englsh cuhursl
backgrounds or Chinese cubural backgrounds read, engage wain and ntampeed erany ests and
how they respond to the culturally loaded distourse by wiiters from the same or differen] cutural
backgrounds, The shudy is made 10 $ae if the Chingse subjects are mare respansne o the
imagary poems than Englsh subeacts and if there are different seguences in thewr mage fomation.
It infends bo reveal how diferent culivral end linguestic schemalta ane wsed by subjeds fom both
Chinesa and English cultures when they read culturally sensitnee Merary matenals and b eoemplsy
how the subpects read -and respond i lerms of ther different schemata whech resull in the
differences and sirmilalies in thair imepretations and responses n thair [ilerary reading

Intreduction

In Kerary studies, mages and cultural connctabons have ahwiys been Ihe researched doman
of the: ield. Cogailive Inguistcs has challenged the fradional ways of Iferary siudies and paved
the weay for the cognitive study of images and semantics of Sterary texts such as English poams,
It is assumed that rmages consitule the dominants of poatic text messages espedaly in Chinese
poems, that test fomations and functions of textual elements are regulated by some cognitive
mechanisms, and that a verse repredents 3 posts image space that can be regarded as the
medum where svanyday concapts underas modficalions and become postic iImeges, in & ke
there exsls & program of ils intarpretation, the strategies and 1actics of comelation of texd semantics
with the knowdedge abaut the stracire of commimication that are embodied in the faxt B is
claimed that image space exploration can be frealed as a cognilive sérateqy in poehic iexds
nterpratalion, The smage mbarpretations of poete texts vary from one another from differend
culturel backgreunds,

The shsdy i5 made 10 see i the Chingse subjects are more responsive o e MmMBgery poams
than English subjects and if thay have differant saguences in ther image formation. It mends 1o
reveal how different cullural and finguishc schamata ane uSed by 1hese subjecls when thay read
the culiurally senstiva malenals.

haethod

Subjects

This. empincal and mberculural sludy is basad on ibe dala collscted through queslionnaines fom
Bhirty Englsh and Chinese postgraduates. Fifteen of the Chinese MA students are English majors
i ane ol the key unrsersities in Baiing Fiftean Entish bMA studenis are Englsh majgors @ one of Ihe
ey universites in England, They bath major m flerary stedies in English. But there are differant
variables between the two subjec greups. The forrmer takes (hres years 1o gel ther master
degress whie the bther takes pna yaar 1o accomplsh their MA giedy. Besides, thair MA courses
vary to a large extent. Howswver all these uncontrolabie vanables wdl not- affect much of their
compelence in answenng the queslionnsres

Matonss
There are fowr poems used in this quantitatwe sludy. They are:
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Poam 1: Remember Younger Brothers by Du Fu

Hod a single soul around while senines beat dums,

A lone swan cies somewhens &t the autumn boundary,
Commancing fonight diews ane suppoded 10 lum while,
Thea moon a1 home mus| be very minch bagnber by now,
Al my younger brothers thus fer are stil missing,

Afier momeless | cant tall they ame dead or aive,

All the lettars | sent home were bund undalvensd,
Whiat efse can | do whien no fruce 15 sl in sight?

Poam 2: An Untitted Poem by Li Shangyin

Tes excitedly unbaarable o meet as wel as (o depa,
Easterty wind waakens whie &l kinds of Nowers faded;
Spnng sik worm deed afer | ended fibre productions,

A candle fums ¥ ashes when shedding of tears deos up;
Looking at marming mieror | woery my temple s changed,
Hummeng verse gl reghl modnlight appeared 10 be chily,
Ag the legandary Mounk Penglai s far freem my place,

| asked fhe Blue bird b consey you y Kindest regands.

Poem 3: Meating at Might by Robert Browning
The grey sea and the ong black [and;

Ard the yellkew hall-moon aras and low,

And 1he staried ke waves that leap

In fi2ry ringhats from their sleep,

As | gan the cove with pushing prow,

And quench 1§ speed ' the slushy sand

Then a mile of wamm sea-scented beach
Three fields to ross till a famm appears.

A tap.al the pang, the quick sham scrlch

And blue spurl of a lighbad mateh,

And & voise [28s lowd, threugh s pys Bnd f2ars,
Than the b hearts beating each o sach!

Poem 4: Metaphors by Sylvia Plath
frm & nddie in rine syliables,

An gfaphant, a pondercus howsa,

A& melkon stroling on tao tendhls

O red frud, mory, fne imbers!

This |pafs Bl with s yessty ang.
boney's nes-rmented o this fat purse.
fma means, a siage, a cow n call,
l'we gaten a bag of green apples,
Boarded & fain ther's no geflng o

Tie QUESIoMIaTE 08N

The guestionnaine consists of three parls. Both Sectiors ! and ¥ are preliminary steps. Though
they can affer some usehd information for the backarounds of ihe subjects, they are mainly used
by keen the sulbjects from knowing the red purpose of tha reseanch, which hopefully wil be
achievad in Seciion I, the prme focus of the questionnaire, The four poerms kave been displiyed
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sapargiedy withoul ether ies or nameas of the poets. A queston framework has been w=ad for the
reading of al four poems for easy companson and comtmst. Tha guestons in this section deal
rsindy wibh Images. culturad references, metaphors, nsmalive Sequences of the poems, wsual
relerences, idenbfication of cutiural lendency of poems and e entiing for each poam, Tha data
angelyss in this paper will basicaly focus on some sspecis n Section I,

Discussion of results — Understanding images in the four poems

images in these poems

Al ol the four poems (see Poems 1-3) used in ths questionnaine ane full of magistic sgns that
can farm imeges. i each poem is analysed accordng 10 the calegones of wsul, sudion
efactary, qustatorny facie and kinsesthetie images. different images can be found in il (Rafled
1484)

Mbass of he imaoes i Posm 1 are visual and awdicey as shiim below.

Wisual s Jone saan, Whive Dew homelass, youmger brother's messing. ngfter
moa-al home
Audtony L& AonE Swan ches, senfnes DeabrT anam

In Poem 2, mast af ihe images are vieual and kinaesthetic

Wisual . spning woem, buning candies and ears. bt (o convey regarnds, hurmming
vevse af moonbghl wnd and fovers  mifection i the miror

Hingssihatic: maal smd part, Spang worm, buming canae and feas, bird o comrany re
pards. humming verse, raflection in the mirme

In Foem 3, the images ans moch mone vared, Thare are visual, audicny. gustatory, sl and
kingasthelic imeges. Even withn visual images thera ane images fypcal of forms and colum.
The: combinations of different images provide readars with differerd ways of perceplion

Vizual farms) the ng. | fand e halftmoan, fhe. . B waves it amJieds | sowiofthe
- MEEH

Viesual (coloury: the gray sea, the. . black land the yelow, , Mmoo, e sfamed, | wares 0
Devy. . bue . the Igiled malch

Auditory &nd knaesthatic pUshiag o a lap 5t the panse, iha quick shap scalchofa

malch, 8 vouceiess fowdar Man tha twg heats bealbnig
Causstatony sep-yoonied - baach
Tactie | warm. . _Beach

Poerm 4 consists of images that are superficialy imeievant fo each other. R seermas as if each of the
images stards by fsal, Like a nddies, d puzzles most of s readsrs, because 1 ks dffcull for Shem
b find ouf the common connecting feature of these iImages.The images in Poem 4 can be
classified nio the folowing categones:

Visasak Can oigpha a pondeous houss, & meen, mdd s, oy fme Gmbers, sl
money, e fat purse, a stage, & cow i e, & bag of green apples, a frain
Avdriony £

Kinaesthatic: 8 mesan siedng o i fendnls, s oafls big with fs yaasty reng, ve ealen
& bag of groen apples, boamed on 2 fewin there’s o pedbng aff
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The mages the sublects have formed in their reading
Can these subjects catch held of all Images in ther reading? Can they undarstand afl tha
imagishc signsT The answer can be seen in the ollowng tables (Herealter, E stands for Englsh
subjects while G stands fof Chinese subjects.) which gapay how many images they have
grasped in fhair reading and which of the mages are scaled as the most imgonant n ther

ungerstanding,
IMAGES Total Most IMAGES Tolal Most
A bers i partant numbers important
E c E c E c E LW
War T4 T4 T4 & Brothers ’ L] P d
MESEY
A lgne svean =] T1 o K Bright moar ., 2 L] T g
While Dawve 3 L 1] [F] Undeliversed f 8 ) D
Bathar
Hameegs T3 T 3 3 Sentrigs 5 ) d 7
beating,
(Total] 57 | 68
Taicle 1: Poam 1
IMAGES Taotal Most IMAGES Total Mast
Aumbears important AL bers important
E ¥ E c E ] E G
Mest and pan i rk =] & Bird ta 7 1 3 g
COrVEY... .
Mouri ] ] H 7 Humming g T 0 i
Panglal varse., |
Spengween | 5 | | 2 | 3 | wiedang s ||l o] o
fiawers
Burming ] 15 7 ' Reflectaon in ] 13 I
candle the..
! {Tesal) 45 | 9%
Table 2: Poem 2




IMAGES Total | Mot IMAGES Totat Mosd
numbers | important nemberns mportant
E c E B E H E G
| A 1eo al the E 12 2 o Seach & 13 @ 1
| pann I
| Maan 1] 13 o 2 | Famm £ | 12| B | 0
Wewa B 13 2 0 Sea and land g 10 = -
Ringlats E | & | @ 0 | Bespun g2 | & | 4
Gova & g 1 1 Law voics & 8 L )
Two beating g | 17| 4 7 |Swushysand | 5 | 70| & | o
haaris
iTatal) as | 1
Tabla 3. Poam 3
MAGES | Total Mast IMAGES . Totl Mast
| numbars important numbers importani
E | c E G E & E G
hdge. | 8 | 3| 5| 2 | Money 5| 4] e| o
An elephan I g | g 1 3 A, e 10 ] 1 (i)
A non-stap 0 4 ¥ 4 Grean apples 7 ] & o
bram |
Red fnai J ] i 2 Cow i | " i i
Il g 3 vl d (Total) 0| 48

Table 4 FPoem 4

® appesrs that the Chinese subjects have grasped more mages han the Britsh subjects in {hair
reading of all the poems excapt Poam 4 (ses Table 1, 2, 3, 4). In the eadngs of Poam 1 (e
Tablg 1) in theso wo proups, the siiking diffierence n ™a number of the mages is marked by 'a
lane Swaly’ and Vilhite Dew’, More Chinese subjects understand such images, because in thair
culture the sed cry of &8 swan sigrofies loneliness and sadness Whte Dew' per s = the
sdasonal panod in the Chinese lunar calendar. | is e fime 1o Became chilly, The word whils s
the colour Chinesae people wear al a funeral Dew 5 transient and temporal. (Ancn, 1887 AR
these culiural-specilic schemata provide the Chinese subjects with encugh materal to form
images. The colour word wihde has quite different cullural connotations n Englsh culiure, 1t
implsas ‘purty’ and is used for mamags (Hirsch et & 1888). 7 does not give the cue thet might
somudaie the schemata of lenefiness’ easily &5 n Chinesa cultura

<>
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Alrrost 8l the subiects from both groups claim that they hewve the imapa of ‘'war' and it is the mosl
imparant imags n their understandng. As a mattar of fact tha waord war per sa does nol appear
in the poemi is image & formed by means of intemelated schemala with different mmages
indicating ‘waw', such as senines bealng drams, a long San, homeiess Brodhers: mEsg,
undelared fefler, The density of such images is nled with an atmosphens of war. However bath
groups understand the paem and oome 1o &n approprale conchesion. But the resull 1ends 1o
show thet thase Chinese subjedts rely on more images than the Brgsh subjects B thair mading
&5 partialy identified in some qualitainee sludies by the researches (¢ Chang, 2002, 20048 &
Fabiih

The meges the Brissh subjecs grasp in Poam 2 (see Table 2) is hall less than the images
oitained by the Chinese subjects. One of the reasons for such @ resul is that mos! of the images
are culure-gnented. Mown Panglal oormes fom a Chinese legend, Poetic ines kke Sprng sik
worm died.., A candle frns fo ashas. . have become cullurally fived expressions in Chinase
cutune fo symbolize full deveton and contribution. The withenng fowers, humming verss, reflachions
iyt o ane all slereatyped i Chinese culune for el speciic meanings (Anon, 1587 Snce
{he poam 15 dense win culiurally loasad images, it = wery difficult for the British subsedts 10
procass it ibgcally. Thair conchesivg remarks sbout the thame of the poem are quile diferent and
darsa.

Thea resull of Poam 2 (see Tabla 3) futher shows that Chinese subjects fomm more: images than
e British sutyacis do. Though it is an Engish posm, they try o interpret it by means of forming
soemingly appropriale images in their mind =0 long as the textual and semanhs components a
the poem Tor image fomning are nol very culiuraly bound. I some connatalive diffarences do
appaar in thesr cuttural connatationa, they &e shghl and nod as sinking a8 those sppaar n Poam
4. They share many owverlapging cultural festures, which resull in the corvergance of the natve
culture schemata and English culiune schamata of the Chinese subjedts.

However, ha images the English subjects ged In heir uvndersianding of Posm 4 (ses Table 4) ane
mora fhan the Chinese subjecis. The tamer {ad n grasping the sudeble iImages becausa n
compasing her poem. Plath jgsawed tha dues that can simalate thair schemala 1o form relevand
images, and embedded ihe simulating cdues deeply N fhe semanlic density of the poems. Lack
of relevant Englsh culture schemala and confingd by thelr oan culture, the Chiness subjects fail
in breaking the cutura! bondage b forme: the necessany images. The difficufes they mest n their
image fomaton for understanding Poam 4 bnng tham frestraton. Finally mest of them fal to
understand the poem. Wihout mages as media, they comprehansion comas io 2 halt and Sy
are o loss what 1o do

The words thal offer wsua! redarances ¥ the poams

Atnost hall of ihe English subjects do nat ek Poem 1 {see Table 5) has a visual impact They
do nod see any of the words that offer visual rafarances. Tha rast, who do think posialy of the
poer in this respedc], concantiale on only few words, These wonds acg swan, moon, whide and
hrght. Moat of the Chinese sobjeds think that 1he words Swan, dew and moon offer visual
rederancas. Three of them do nat think that the words in the poem bang tham many visual
rederencas.




3L Jearnad of Lanpowege Teaching Linguabes snd Litenn'ars

‘Words that ofter | Totalnumbers | Wordsthatefler | Total numbers
wisal vigan -

references E - references = “
Seniries ! 3‘ White <] i}
Swan 5 11 Brghi ' 5 3
Dew 3 11 Drum £ 4
Moon [ 10 Baat d -
Em:h:rs a 2 -TEF_I;E'_-_ N a 1 I
Letter 4 4 Homeless z 2 —
Lo o 2 hissing 1 0
Aurturmin . a T £|1|:_|_E;I_'rl.'ErEu:|_ Q g
Turm & T {Tatal number) 34 a3
{ha)" T 3 "NWo wovds thaf offer visua! references

Table 5 Poem 1

Cinly three from the English groug and two flom the Chinasa group show a negative attitude b tha
vividness of Poem 2 (see Table ). More than half the native subjacis =ay that the words fiowar,
ashies and bive b are most Bkely 1o phesent them with vivid piclures. The fovers in the contexd
of the poem are assoc:ated with wilhering Aowers. The word ashes is also related to 'endng’, a5
in a wesiem funeral, people oftan say 'earih (o aarth; ashas o ashog dust 10 dust Addowson,
127583, The blse bt is 8 small American bind akin 10 the warbilers (Hirsch et &l 1988), It & mone
prabatypical 1o i Engish subects than the Chinese subjects. VWhen tha larm n the poem is
ranslaied from Chinese gingmvas {a blee coloured bind), % takes on a more English lin. Few
Chrese subjects know what kind of bind £ is.

Tatla & shows that most Chinese subects focus on such phrases as wind, Towers, spring sik
Wt candie and moonbghl, Wind s the word they vse very often for symbofism The East wing
represerts revolitionary foree. | means somathing thal brings back ife and freshiness. Tha West
wind means reachonary force that desiroys life. The witherng flowers share the same connctation
a5 i westamn culture. Soong sk worrn 5 & model of self-devation for the benef ¢f olhers. Candle
ik assocaied wah edher misery or seif-gavotion. The cande here has nothing 1o do wilh ‘church’
of ‘party’. In one sense, it symibolsas sedness, because it has drops ke the shadding of le2ars.
In the pasi, people wsad red candies for ther wedding evening. If the mamags is nol volundary or
unhapgy, the bride’s secrel sheddng of tears is referred fo as @ red candle shedding lears,
becausza the bade is ususlly dressed in red on fhis occasion ke a red candle. Its symbelic
meaning of self-gevchon has been used aver since the appearance of the poem. § onginated
from & reutine phenomensn which could be seen in avery household whare candes bumi
ihemseivas ot N Order 10 provise Bt Tor others. And rooriiht is Boghter af home i rather an
adicemais expression (o show one's patnobc feslngs. One loves ona's home 46 much Dt one
feels that the moon in ene's home owniilage is the brightest and fulesl (Anon, 1987 1 is like
the Englsh saying ‘East. west, home is besl’ Most of the Chinese subjects are famiiar with the
connotatve maanngs of the worda They have complele nafse cubtural schemata to form vinid
pictures in ther minds.
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Wiords that affer Tedal numbers VYards Ihit_ﬂﬂer Total numbers
visual references E - visuzl raferences e -
Wind 1 8 Chily 2 1
Flowers T 12 Tears 4 4
Spring 2k womn 7 10 Maunt Penglai 2 2
Candle 3 13 Humming i H
Ashes & 2 Shedding Z 3
Temple 0 1= 5 L:g_q:m;l.l;;'g.-. ) 1 &
Mitrar g = :Ex:ila-:lh- = g
Miatalkghs & g | Linbagrabls T d
Blua I:urd_ g - _I;ir.s. up 2 . 4
Appeared i .'.' | Warny (7] i
(Mol 3 2 (Todal Aurnbser} 57 a3

"o vty M affer visud efentvicoas
Table 6: Poem 2

There ama fifty-5ix conmtent words and thiry-saven funchon words in Poem 3. Among s content
s thene are ninttedn admcives. twanhy-five nouns, fva verbs and sowin pronoung: Uisualy
Ihe condent words are more suscepible 1o image formation. The resul of thess groups show that
five: contan! waonds in this posem stimutates rmane thas heidf of the English subjects’ visual referances.
while five content words do the sama thing o the Chinese subpacs. If one companes the words
that achiews this effect. cne can find that these words are different in their parts of speach, The free
werds thiat ane stirmadating be the Engish subjects are adjectives. They ane grey; Back, pelow; fary
&nd e, These adjestives can ofler ihem visual relérences. Armong Meee five words four of them
e sfraight colour words. Though feny is not a pure calour word, it ks closaly releted o it The five
content words that attract the mbarests of tha Chinesa subjacts in this respect ang four nouns. and
one adjedlive. They ame sea. land, ralfynoan, wanes, and grey, The four nouns are conmtent words
ol concrete signs. But they do not offer the English subjects as much visual reference ag ey oo
o the Chinese subjects. The differemce s vary sinking as shown in the table balow

The companson of the nouns thal offer mosl of them viseal piciunes in the prevous posms. can

Vords thad offer Tedal numbars Words 1hat affer Total numbers
visUual relerances visual relerenoes —
E o E c
Sea 1 g | Ha-moon 5 5
Lamnd T T _ Wiaves 2 r
Tabla ¥

throw light on the difference i numibers of subjects batween the bwo groups (see Tabie 8)

—
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Waras that offer Total menbers Wands that offar Total numbars
Vigeual E vitual references

references F C = =
Swan 5 | 11 | cende 3 13
Dew K | 11 Ashes g i
haon ] 10 Moomntighl 5 i}
Wind 1 & | Blue bird & 5
F lowets Fs 12 Spring sk worm f )

Tabie B

The summarny seems o ndicete thal the Chinese subsedts are more sensilive to the nouns of
concrete sign than the Englsh subsects in their imagery formalion. The precondition for {hei
sensinaty & that they ane farmdias with these Concrete things and can undersiand them n & guen
coriead. |f fhey cannol undersiand the concrets things in & gaen confest, they are mot sarsitive 1o
thesse nouns. This can be exemplhed with the result of Poem 4 (sea Tabds 9 below). S English
subpects read visualy' 10 e ward meion against only bwo Chinese, & simiiar thing happens o the
word feadrf, Four ol the Chinese subjects realize the hugeness of the sephand Thes can be
traced in their answers. Howsewear both groups go not #nd as miany weual references as they oo n
reading cthar poems. |is cavse may ke n their falure in undarsianding the poam

Vi'ords that Taota! numbars Wards. that offer Total numbars

aifer visual visual

references = C references = c
Mo i 2 | Tendnis g 1
vary = L Applas J £
Load 2 2 Train ) | T
Furse - 2 " Elephant 1 4
Conw 1 3 Fine timber (I
honay 1 g i a | 1

Table 4

Unlike ther Chinese sulyects, ihe English subjacts seem 10 ba more sansitive o the edjectives.
The number differances of fase words between the two groups are also very obious,
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Wonds that Totsl numbers Words that Total numbers
offar visual offar viswal T
references E - ralerences E G
Grey s | 7 | Fiery =
Black T 6 Blue 12 =
Yallow 12 4

Tabte 10

Such a phenomencn appears not onfy 1 the reading process of Poem 3, Similar examplies can
be found in those of olher poems (seo Table 11)

'.-'-.'l:-r-::lﬁ_ﬂ'r.m Total numbers w::n:l.f._ thet Total numbers

e T e | e

Wil _ﬂ_ 3 Brigihi g8 | 34

Fondarous 4] 2 Yaasty Q

Rad g & Groen T 1

Fa & 2 !
Talé 1

Besiges. most of the subjects are sensifive to the visual images, which are likely to be formed . In
coniras!, Chinese subjects appear b be mare susceptble o the visual image formation than the
Engliah subjects. Such evidence can be found in ther formation of images ke a lone Swan,
S5O Worm, Buming candies, wane and beacthin the tables (Table 5.8, 12) for Posm 1, 2 and 3.

Al these phanomena throw §ght o0 the fact that these English subiects lend o reso more %o
analylical thinking in thewr poetry raading because the adjiectives thay ane more awane of are maoe
ahsirall than those concrédé nouns. The Chinese subjects 1end 10 rely mone on ther amage

formatens in their wey of reading poeiry, They Tomm thair images on the basis of concrede nowns.
¥WWithout therm as a medium, they would nof procesd 0 their procassing of the posms as wel as

Ihe English subieds.
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Wards tha Tolal numbers Words thal Tetal numbers
affer visual E e offer viswal E | e
references _ references |
Grey 3 T Beatmng 1 o
DB & Vioice 1 A=y
| Biack 11 5 Sand | 2 2
Land 1 7 Lighted S !
Yellow 12 4 Little 2 g
Large 2 ) Waves [ 7
Startied 3 3 Low T
Leap 1 o Star 0 %!
Fiary 10 1 Eeach 7 a
| Slushy 4 a | Farm = 2
Long 5 ! | Pushing grow 1 1
Ringhat L 3 Match 7 ]
| Blue 12 i | seraen 1 4
Half moon & b Tap o 1
Sen-goanled 3 iy Field 1 ?
Spurt & | 5 T Hee 1 =5
| Sea 1 3 (Totad number) 116 | &8 |
(M) a 2 "Moo words thatl offer wiswal eferences
Tabla 32 Poem 3
Wards fhal Tolal rurmisans N Wiands that = _TﬂLEI nur'nh-eri
offar visual 3 C offer visual E C
referances rafprences
Fonderaus [ 2 Fal & 2
Mebon T i Puige 2 2
‘_Ie_n_.:hria &8 o Cow i 3
Yeasty - i Rising i 1
May-mended 3 1 Stralling 3 1
Red 5 ) Elephant 7 4 |
lvory 4 @ | Fine timber 1 |
Grean 7 1 Panay 1 o |
Apples 3 2 | Frd 1T o - |
Loaf 3 3 House o ; |
Train i ] {Tolal number) | &7 33
(M) ® o+ T "Wo words tnal offer wswal references ]
Table 12 Pogm 4

— ﬁ. .




JL Jocemelof Lasguagr Teaciiiog, Lhnl.l.l.ll.-r.l -.ln'l'.thrllﬁnrrl

- - - e e T i B B il - — el i el " il e Rl gl ol 1 = 1

Images, Imagistic ways of thinking—Analkysis of individual cases
Examning tha feadbacks of the Chinese group, one can find that ther image formaton, 1he roles
ther images play in ther understandng of the poems and thair condusnme remarks ang al closely
refated. The way they rank thesr imapes daconding 10 their $iaied mponance indicee Ihal ther
urderslanding (s apparenly related 10 meges The fallowing tables dsplay resuts of indhadual
image formation and undarstanding for each posm.

M Imsgnes in ooder of
IMpOmance

Suggestad ttle for the poem (Conchisive remerks)

1 'Iigde:ah-:h

Lamentshan Cver the War. The war causes the poet's
Mmisary.

2 |bedfha

LOVMERESE OF @ Soidve”. The poem descnibes the
laneliness of & soldier an a batllefield who longs to go
horme,

3 |labce Missing hams

4 |[fabecgd Lonaly figh{ in the Amy, The tile | choose reveals the
sitiuabion of the speaker and coniains elamenis of the
condents

5 labedgih 'ﬁﬂ;ﬁamﬁn&ﬁ. H's the subject matier uﬁ‘Em&n

G |dbflfgecha

The Maowrving of @ Soldier. (1] The war image, which

guggests al least the speaker's reluctant detainmeant an
the frant. (2} the msermeng and the fealing of missing his
families are céear.

| 7 jdeehfbgc

Moanhd Mgk

8 jbcfghadae

Mizsmg My Younger Brothers. Gence |'ve known the
fiame of theo ogpnal Chmese poem. | find it difficult bo
produce an English ane. Maybe Sleepless, wilth regard
i0 fis confents

The Sollpguy of i Homeless, It best covers whisl is saed |

9 jag fo
T E =TT TEmrs In tm DDEm
10 jagh Though! an he Balllelield

11 jahdgech

Lonoly Soldéer af fthe borderdine. The scene of the poem
ard (he regsan of loneliness are pr-::-wdl:d

i2 (hadfbgc

Aiszing & .I'-.ngmr This poem is aboul & solders frigsang
his family, especieily his missing brodhers at night

13 'nr:h!,n_gna_

A Fong of Softude, It axpresses silent anger banealh
over homesickness of @ young soldier

14 |lafghbced

Lindelverad Lelers. | choose this title i:-ecausé this
it refiects the poal's palnﬁ.lr flmﬁ'lgr about 1hu war,

15 |ladegbhc

Missing. Missing bears two meaanings. Dine mea-r'nr:g 5
Ial someone loses something. And another is thai
sxmienns kags for, maurms for and yeams for
something It meets the double meanings in the poem

it WEr

b, a lone swan & White Dew . homebasgs

& younqer brothers missing 1. brght mocon et hame

g undeinered letter

h. sanimas beating drums

Teble 14 Poam 1 ffrom Chinase subsmchs)

——
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On one hand, af of the Chnese subjects think thal the image of wer is iImportan? in hes
understanding. even hough fiey put il in different orders of importance. On e other hand, mos|
of the Chmese subjecks refer hack b wonds hal ane relevan! to war sithar n ther supgesied tikes
af ify Bl reagans for Mese tiles

Fourteen out of fifteen Chinesa subjects indude the image of & one sWan in ther impanar
imagas. Eight of them show that they detect the feeling of loneliness either in thair conduding
remarks. Three of them considér the image as the most impoftant ane. One of tham had read the
poem bafore, 5o he has nol prosided any rassabls condudng remarks. Bogh the remainmg o
subjects However stress the floneliness feging Inther suggesied Mes, such &5 Loneiness of 8
Solerand A Somy of Soluoe. Only one parson ignores the image, and 0228 nat Merhon Such
a feeing in hiz suggested title, The Sologuy of @ Homekess Person. Categonsations of the ttes
propased by the Chinese subjects can be put inta three focal types: oneéness, missing home
and war

Howaver the obsarvation of the resull of the Brtish group (S22 Table 156) shows fhat fourtean
subjects put the warimage among whal they consider impeetant. Only five of tham refer back 1o
the war relevant wonds, The ane thal does nod Include war among his imporisnt images
sUmmanses ha bfe of the posrm as Caswaly of War. Three of the subjects suggest respecively
such fitles for the poem as Swan Somg, The Long Seam, and A Lone Swan. But the image of 8 fome
swan does not appear as their most impoiant imege &) al, ks poston in the order of imporience
i& far lower. 1 = diffegt 8 fnd any iraceabée hints that ndicabe the existent possibiities of relation
between images and ihair concluding remarks.

Even though one (Mo, 3 m Table 15} of Ine Brtish subjects claims that sfhe supggesis the tile
Eayond the Boundary because tha poam s full of images of boundary, she still shows hoohs
apparent anafybcal thinking insiead of imag=ic thinkng with such axamples as “bealing drms
fwark—fruce, horme-hormaless, dead-aine, senf-padshivensd younger bodhers—speaker, & Lhe
‘aulharre boumgary’, Besides. the tle cateqories of this group are vaned. Theay ranga from war,
lonelingss, saparaliov, home, resaneion, eldes! son. and vighance (o ime pasamng. Thay look at
the poem from diffarent parspeciess. All these thngs indicate thad ther ways of thmking are nod
as mage-anented as the Chnesa jubeds n ther petiry-reading rocess

Mo, Images in arder of Suggested tile for the poem (conclusive remarks)
imporiance :

1 adeghdcl Swan Sormg. 1) aboulwar  2)about loss Jaboul
lonekness 4) il's a plea lram heart,

2 fhaegbdc Absance of War. The empliness 1hat war creales a.g.,
personal, social, pollice empliness

3 adeghbfhc Bsyond the Bowundary, because it is full of images of
boundanes: bealing drums (warl—iruce, home-
pomeless, dead-alve, senl-undélivered, yaunger
brothere—speaker, & the “sutumn bBoundany

& a8 e Alane, The mages repealedly reinforce the idea o
| being alone, desared,
5 agf Gl O I8 describes the persom's situation,

G dahcbieg Home. (Whare he wanis to ba?)
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Mo Images in order of Suggested tle for the poem (conchisive remarks)
imporiance
) abalayg hrghd Migrations, == Reflecting the sense of salitary
revalving thoughl, in a bleak dispossessing nhght-lime
SCENAro
8 ade Fezignafion — the siluation seems so hopeless for the

poel, but he can do nothing o change 1. The fnal
rhelarical queslion suggess resignation.

= gefcd h Casualfy of War—Poet seams 1o singgest loss {or
possibly death?) of brodhers and others, causing
sadness on the part of the persona of the poem

10 i ahegdbile The Lone Swan—{0 epdomse jhe solation & i
desolatan of wars

11 adad Eldest Son—due {o the sentity of the speaker
1-2 -a"e d b i he I.-'I.-'ar:Er.ae.-sj-.:,-._n .?his. gwms up fhe sssantial theme
of the poem.

13 |dabgefhe Adidrighl Vigil—{he poem appears to descnbe a
soldier awake in a camp when all other are askep,
hance he is alone and lonely. Ha has no famaly 1o
comfor him and canndl sleep as a result

14 ahbgdefc A Lone Swah -— il the swan symbolissd the parzon, &

i | his isciation,
15  edge Teme Passing of The Dislance Travaled, poem seems
13 ook back to & distant, esrber ime 8nd place.
B, WEr b, @ loed evan c. While Dew d. homeless
8. younger brothers missing I brght moon &l home
Q. undediverad babier h. =enires beabng dums

Table 15: Poam 1 {from British subjects)

The srgument abouwt the fostersd schemata and Be images Hal come o of Bem (Chang
2004318, can be suppored by the collected data fom the subwects” understandng of Poem 2
Epeinng 5% worrn died affer f ended fbre produciions. A candle iwns fo ashes when shaedaing of
fes= cines . The hwa lines Fom the poem have become a sterectypad axprassicn in Chinase
cuture. Same peaple are farniliar with the expressions wilhoud knowing {he poem. It is used a5
moral mofin, calling for salf-gevotion and pereistence in pursuing some aim (Anan, 1887). A
handworking person, Such a% a conscenlicus teacher, 15 compared b 8 5i worm o @ cancle
that offers everything for the benefils of othes When these bwo expressions ane used, they ofen
go hand in hand. Such usage of expressions slereotypes peopie 5o much that i 5 easy b find s
teeming in the image foomnabon procass of most Chinese subecis As marked in Table 16, ken ou
af ifleen Chimese subjects put the tao imapes together in ther stereobyped ander,

A Hewstone and Giles poind out in ther work (Hewstone and Giles, 1985}, & sterectype &
considered as & ‘struciural framework’, which has the properies of 8 schemna (HKely, 1972}
(Markus, 1877}, B influences mfomalion prooessing in a vanety of ways, Serechpes generale
expeciancies. Percaivers sesm [0 want b ses expeciancas confrned. Thay terd 10 brore
dizconirming evidence (Rolhbarl, M., Evans, M snd Fulera S, 1879)




As for the Enghish subjecis, they are not afiecied at all by such a cubural doavnenien, whech does
nol exst i heir culiure. Tharefone nol gven 2 singhe coughng of The b images Can B und in

Felr answears,

The Chinese subjeds offer ree kinds of btles. which are dealt with depaTune, g umilied and
iove. The total number of mages, which they Ihink are impotant, ig one hundred and fhres. ||

JL djuadl o Laguapd Taee g, Lagwirics and Lisa

ranges fom the lowest frequency of eleven 1o the heghest of fourleen

The English subjects supgest more then seven types of liles as shown in Table 16, such as
daalh, ags, firma, kese, parfing etc, The tatal of impaontant images for the whole group is fy-lour.
Tha highes! frsguenty 5 esght and the lowest is six. These data show that Englssh subsects come

to ther understancing withaul refing as much on images as e Chinese subects.

ST —r

Py Images in order of | Suggasted fithe for the poem [conclusive rermasnks)
imparance

1 fgdeahnch Lamentation Owver the War The war causes the poel’s
misary

g becdfha Lonsliness of 8 Soidier. The poem descrbes the
lonahnass of a soidiar on a battlefeld who longs 1 go
hexmie,

3 |abroe Missing haome.

4 febecgd Laonaly Mightan the Amy. The title | choose reveals the
situation of the speaker and confaing elements of the
canlents

] abedgfh Homesickness. It's the subject matier of this poem

i |dbfgecha The Mouming of a Soldéer. {1} The war image, which
sugoests al least the speaker’s reluctant defainrment
et e Teart, (2] e maurning and the fealing of

| | missing his families are clear

7T |deeh!fbgec | Moonitdight.

B befahadoe Missmo My Yownger Broflhers, Since |'ve known the
name of the arginal Chinese poam, 1 find it difficult to
produca an Enghsh cne. Mavbe Sieepless, with regard

| 1015 conlents.

g agfc The Solioguy of & Homeless, N bestcovars what is

1 saui in the poem

M lagh Thouwaght on the Baltlsfield.

11 aBhdgech Lonely Sofdier at the borderdne. The sceng of the
poam and the reason of loneliness are provided

12 |hedibgeao Missimg af Mighi. This poem s about & soldier's
messing his family, especially his missing brothars &l
night
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Mo | Images in arders of Suggested tdle for the poem (Concusive remarks)
- Importancs : —
13 bechifegda A Sang of Sodude. |§ expresses sHent anger beneath
evert homesickness of a young soldier.
14 |atghbecwed Undeivered Letlers. | choose [his fitle because thie
! image reflecis the poel's painful feeling about the war
15 | adegbhac Mizsing. Missing bears two meanings, One meanng =
thal someone ses something. And anather |5 that
somaone longs for, mourns for and yeams for
somathing. It meets the doubla maeanings in the poem.

amesfandpart b MouniPenglai o spingwom 4 buming andle and bears

e berd to convay regarnds
h reflechan in the memor

[ hurmmng verse and maonight g, wind and Nowers

Table 16; Poem 2 (from Chinese sutiects)

M Fmanges in order of | Suggested Hile Tor the poem (Goncluding remarks)
impartanoe
1 cbhbdghat Cheain 1) sbout dying. 2) about leaving
2 bafgdechaes Encroachment off age---Poam uses maessages of
objects ending thest lives and the poem progresses
lowards 1hat.
5 aahdogfb Posicard. Since the form & rhylhm o the poem
miake it $ound hke a posticand and (he poem
describes places & fealings togelher & anlicipates a
| | mesbng in the near fulura.
| 4 a Caming and golng—ideds aré juxtiposed of
E flourisheng and dying.
| =] hgbt Time seams to sum up the persan's thoughls
B China —ihink that's whal itf's aboul.
i acped Farting 5 Such Sweel Soyrow—iwen themes of
death and graca.
4 ebdh Ending—i seems there ang many endings, the
refationsiug, fhe flowers, the wind, the silkworm, the
| candle, the poet's paace of mind.
G a Agesng fovards Aufumn—| {hink the references (o

‘parting’ and 1o the end of spnng, as well a5 the
changed temgla in the mirror indicate that the
speaker, Boe the seasen, is dying,
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| No Images i order of | Suggesied tille for the poem (Goncluding rérmanks)
! imporance
10 Degensrahon-— all grows ald & moves on
11 Time passad in absentg--« SIMply on eXirapolation
foer primary themes
12 e g | would take tne first line of the poem a5 the tille |
because | find it ovocative. - '
13 d a Meaating & lost fiowe—The poet s looking forward 1o

mesting & ioved one. The magery seggesls 3
persan neanng the end of their Be who expects o
gncounter a los! ove in the aftariife

14 saheclbd g | The blee bird—as camer of the message [fperson)
| from the persen to the asdresses?

15 acbhpghdfe Age‘?ﬂraymgarfhélﬂmpmﬂ

a mestandpert B Moumi Pengiai ¢ osprngwom A bummg Sandie and lears
e, bird fo corvey regards £ humnrning verse and moonlight g wind and fowers
h. reflection n the mimoe

Takie 17. Poam 2 {Fom Brlish sulbjeds)

When the two groups read Posm 3 (ses Table 18, 19), their tolals of imponram imagas ang
different as wedl. The tetal for the Chnese growp i mora than that for the English growp, s 134
v, 23, A is noliceable that most of e Chinese subpecs who enfille the poem wdh a iove theme
have the meage of ke bealing hearts as their most dommnant image in their understanding. They
are six out of esghl. But only one such instance can be traced from the Brlish group. It is the only
one oot of eighl

Tha image-dependent features of Chinese subjects can be further dlustrated by obsening in
detail gne of the submcl's amangement of important images in herhis understanding. The
reEson b0 Shoaose Parmesr &% an escantple is thal benhis proposed bile & dflsnsnt oo the athss.
i is called Beach Famm. The imparient rmages ae thematically put together 1o fomm the scene of
a farm on a beach— e and land, beach, farm. a iap &t Ns pane, Moo, wawWe, mgels. sushy
S5

| Mo. | Images in order of ' Suggeasted litle for the poem (conclusive remarks)
imperiance

1 fik a-I:-.l.;n g h jld Tryst, This poem s abowd the tnyst of two lovers.

2 ighabcdl | Beach Fam. This is where the scene is
& ibegfhakl Goung Home. This poam descnbas the way home
| and the anxous dasire to see the beloved face.
| 4 fabceghijk | Meaiing. | think this tille talls us the main point of the
| poem
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Mo, Images in order of Suggested ttle for the poem {Condusive remarks)
impartance

5 fidacekbigh) Across the Sada, across the Land. (1) the lighl yncal
abmosphens, (2} the journey through the darkness of
night bo & thue spwr’, a parallel o the meligious
journey

& fkigleceahjdb Meating at Might

7 | beghil Maeling #l Night, [Sadry, |'ve fesd this poem before.) |
g gcghj
3 gbhj Across the SeaMesting T-l:;nighl
10 Fkalchd Meeting at Night Reason: The mativation of the
poem. The scene of the poem.
L faicgblhj Meeiing at Might. | have read thes poem by Robert
1 Browming,

12 bgicajf

13 ibcelghdajkf Going Mome | chose this tifle becauss i s a poem af
- the feeling of goeng horme,

14 faibjklghdek Meeling, because il describes the scene before &
| when friends meels
15 jkahgibce Meeting of fowers. The poam describas the

eagemess of a young man 1o mee] his beloved
WOMEAn

aatapatihepane b moon ¢ wave daingels 8 oove
itwo beatingheanis g beash hfamm  Lssaandland |, blue spor
k. lowwoice L slushy sand

Tabie 18: Poaem 3 (fom Chinese subscis)

Me. | Images in order of Suggestad title for the poam (conclusive remarks)
; impasiance
|4 clebhj|jag Retwr of @ loved ane, 1) aboul bemdg réunited. 2)
about love. 3) about fears of joys.
2 abecdefghijkl Meefmg poini—eavaral maatings in the poam: s&3
meats fhe fand: boat meets the shore; two poople
meet &lc.

3 fhjadclleghbh Meetimg Af Mght—because @ seams (o me that the
whole poem 5 made fo build up to the momant of a3
lewer's meating m ihe middle of the nighl. The poem
waorks through anficpation of that mement,

104
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Mo, Im@ges in order af
iMpariancE

Suggested tle for the poem (conclusive remarks)

4 | ib]

Secrat Assignaton = i has @ penad feel and is an
cbvious narrabive poem

5 |ijbaclagt

The Refym-—encapsulates wiith specifying too much

5 | ifjkdb

Fetum (Sorry i's a bit likaral,)

The Grey Se5 and the Lomg Black Land—Ccapunng
the marriage of contrasting elemanis thraughout the
Poem's sequence

7 cgbflikajedh

A ieb} The Sscrel Vistr—obtwviously the story of & lovar
| vigdling his lower. They are inymng to keep quiet.
nshing the noise of the boat and their voices,
g | axt Keating al Might is its read Bille. (I knowr Ihe poam.)
L | The Meating—the moment of loves
1M | fjeh Homecomimg—dus fo the ot of he journey and (he
concisive ending of the poam
12 | egc Two Heans—these words form the climax of the
poam
3 | tbhj Homacoming—Lhe poem describes two lovers

getting togather aftar ong has been away 1o sea for
O PUrPOSE

Two Meads Bearng—assurming iU's abod a longing
10 be together, & ihe persona’s imaginatve evocation
of this.

4 | fkibcadg)

15 ihcgle a8 and Land: meeting point of both? Meetng of
| sirarpErs from sea with the farm?

a. atap al the pane bomoon cowawe doringiels e cove
. twor Bealing heans g beacn  hfam  iseaandland | blue spur
K B i I shushy sand

Table 1% Poam 3 {fom Batish subjects)

It seems that 0 & 100 difficull for boim groups of sutpects 10 understand Poem 4. Some of their
evaluafon of the smaeges goes o fed oppocds axdremes (See Table 20, 21}, Four of the Chinsse
subyects and one of the English subjects do mat think ihare are any impoiant images. Most of the
subjects fal in fhair understanding of the poem with the excaption of one ar wo i each group. 5o
Ireere 15 i abvidus patiem
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M. Images in ardar of Suggastad title for the r;-:-efn {':nhl:fu:hn} FEmarks)
impaortance
1 |cadefghib | GrowngUp The posl leaves whal helshe lives m
during hesfhes growing up.
z A Riddie, because | can't understand it
3 acbdfghl A Ridale, t:e::uu:e:i:ariddle.
4 | a A Riddie.
5§ |dcihbdetg | Aponaiof Mysel the self-referential natura of the
poetry

= bgdieahaof ¥eaiing

7 |bgaic | knevw the engiral lithe Metaphars. Rl
B dhibcyg

%) [

10

11 A Riddle. This pagm I% a fiddle;

12

13 caefab h i o

14 |cfabdeih| A Fnafl Wioman, because & describas a pregnant

— il
15 becdfgh A Riddle ahuullﬂy‘aell
a. a nddks baneephan! coanovsioptren  dorediuit e loaf
f. money Q. & mealon fogresn apoles L Cow
Tabde 20 Poem £ (fom Chingse subjects)
| Mo Images in arder of Suggested bile for the poem (concluswe remarks)
Impariance
1 All unusuathy The madle. =1 I's just & list af things prabably 1o
important enabia the reader o work out the riddle.
2 | abd gfeihc image of a Sylleble.— The first line {for me) is the

muosi essantial, therefore, the tile should bkead dsalf to
kil
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Mo Images i order of Suggested tfle for the poem (CONCLSVE remarks)
importanca
3 d What Am | 7 =Since the poem |3 based upon
discovering the angwer 10 the riddle, which is-askad
by the thing (the object of the nadle) itself personified
in the poem's wice
4 aib Meamng?—The essance of the poem 5 the nddle
natung 50 you can't ‘give anything away’ in the title
but the mejaphors beqg for ntarpretation by the
readar in order (o "sohe the riddle’.
=] | dent think there = A ridglle shagldn't have a title! Othenssa it would
an order of have to be someathing like 'Expechng’, or you mighl
rmportance just call # “Fddie No. 1°
& cibgadelh dort @ e, (S0ery), Because e,
T a4eq A Question of Welaphor— The poem, largely
comprised of mataphors, poses as a riddle.
B cahae Confusion — | don't know the answer to the nddle. A
mielan $rolling --- also @ good litle as this dmage s
Wery SHong. !
] ac Pragiani—in my interpretabion, this is the answear 1o
the ‘riddl® in fine Sylables’.
10 | b &g A Fiddie—mat is what it is & it is very obscura.
11 impossible Riddle—because it is.
12 | Unable {o separate IUnabie o find a tifle, az | have no idea what tha
them in orger of poem 15 about
Imporance
13 g b c A Fiddie—| feel this besi deseribes the poam; a
sanghe, siraightfonvard, no-nonsanse title.
14 cablgeh ' & Riddie—as it's a rddie about the nddie of
understanding anesell
19 | ailefe Whar Am 17 Somelhing or some fealing mdtialad by
varnous compansons and identifications in each line:
don't know whal, howeverl
. anddle b aneephanl ¢ andn-slopiren  dored i
e loaf  fmoneyg amelon  hogreenapples L ocow

Table 27, Foem 4 (from Brgsh subjects)
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For Poem 1 {228 Table 22), the subsects from both groups. offer the following answers wian they
are 2sked which knas they think are crucie! o undersisnding the main point of the poem Bolh
groups follow the same patiem; lina 1 = ine & lne 6 = line B, For comvanioncs of easy reading, the
poslic Ines are Bsted as ollows

1, Mot a single souf around while Sentrees Dest arums,

-

5, Al my younger brathess {hus far are S8 missing,
-

&. After being homelbess | can't tell they are dead or alwe:

-

8. Whal else can | de whén no trase 15 still in sght?

Trough bath of the groups folow the same gattermn o réaching ther fingt understanding of the
poem. # is nobceable from the tabie that more Englsh aubyacts think that thesa ines ane cucial
i ther understanding. These santences mghl prosde key emdence Tor fheir analybcal thinkng.
Comparatieely, fewer Chinese subjects refy on these crucial Ines as shown in the foliowing lable

Which lines do yau thenk are crucisl 1o undersianding the main ponts of the poem?

Lines 1 3 3 4 5 B T E

Total E 13 4 3 2 10 g 7 | 14

Aumbers & 5 4 2 5 g g 5 g
Table 22 Poam 1

Similar things happen wilh ther reading of Poem 2 [ses Table 23) Bofh groups foliow 1he patiemn
of Ine 1 = Ine 4. To showe them in poatic ines, they ars,

1.Tis excrledly unbearable fo meet a5 weall as to depart,

E.1asked the blue bird 1 convey you my kindest regands.

The number of Chiness sulieds who consider (hese lines 1o be frucsal & smales than that of
Engish subjects. But two af the poelic linas in this poem are mare ginkong 1o the eyves of the
Chinese sulbjects (see Table 23), They are line 3 and ine 4, (3. Sommg sW worm died after i anded
fbve procluctions, 4. A candle fums o ashes when sheading of fears dres up). The reason for

them to think they ame crucial 1o thair understanding is that thoy ame affecied by the culiurad
coatnolations of Mese bao ines &5 menlioned belane,

Which lines do you think ane crucial 1o undarstanding the main poénts of the poem?

Lines T | = 1 4 5 g 7 8
Total = 13 | =2 5 | 2 o 4 14
pee | e 13 | « [ 6 | & S EEE R

Tabie 23 Poem 2
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For the English subjects, they think thers are four crucial poetic ines in thair underslandng o
Foem 2.3, They are Line & > Lina 8 > Line 11 > Lina 12, as showe balow,

3, A% | gan the cove wilh pushing prov,

3. Three fialds to cross 3 a {farm appears,

-

11, And & volce less kowed, through s joys and fears,

12. Than the twe hearts beating each to each!

The pattarn of their crscial lines indizates that thesr realfization of the maanings of the poem stan
frorn the important peent of the addressears amsal B2 the covie, then the aadresser's ravel over the
fislds 8o the farm, the suppressad talk of the fovers end ther excliameant and joyfulnass. The
pattem tsel is bgicsl and cohersnt. Al the sleps in & are logecally connecied.

Which lines do you tink are crucial 1o undersianding e man points of the poam?

Lines 11z [3lz]|s5]&6]lrle]2|0]7]1z]
| Total E 3|l v |s|s|mol2]|s5|8| 4] 2]|10]|15]
mumbers el sl i|r]r|le]lsl2le|l 2] 1] 32]|s5]

Taole 24: Foem 3

AZ shovm in Table 24, mast of the Chinese subjects only grse consideration o Line 8 in temns of
the importance of the poetic lines in her undemnsiandng, which provides the setting for the love
maeting 1o 18ke place. Some of them find no crecal ines at all Howavar tha fne itsalf cannot form
8 logical unk which anatles them 1o reach thair fnal understanding. Table 25 shows that they see
marm images in this poem, such as fwo beafing hears (12 subsects), @ fap a8l the paoe (12
subpects), bue spurf (12 subjecis) and fmy voics (O subjects).

IMAGES Total Most IMAGES Total nimbars Muost
MLMDers irmpartant wnpartant
! E|lec | E| E | e -] =g Nl
| Atap at & 12 'y o Baach B P P T |
| the pane
| Moon i |=9a | B 2 | Fam 4 12 | o] o
Wave 8 13 2 & A ard 1o e a 3
| lerd
Ringlets -] E i) a Bl spuin 9 12 o 1
g G ) 1 T L oo woncE ., 4 o {
Twi B |G | A 7 | Slushy 5 10 0
Beating San
noaiis
{Tolal) &5 131
Table 25
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The figures far surpass those of English subjects. Therefore the possible explanaten for ther
vnderstanding is tha hey achieve | wilh soenathing like Line B 85 e Base and all e imageas
they have 85 sleps Rading ok

Since many of the submcts Sil in understanding he poem, i S difficult 10 find out their dsincive
features in their raading of this poam n Table 25 lor Posmid.

VWhich lines do ypou think are crucial to understanding the main ponts of the poem?

Lines e &l s [w]s] 6| 7] s |
Tatal El 5 | 7 7 e | # | 9 10 |
baes i w— Y
e o ) s 1 vl ¢ 2
Tabla 26: Poem 4

Hermwsr, sorme useful fndings can stil b2 obtamead from iIndvidual cases. Theee IS ons subjedct
freen the English group, wihno comas o harnis praper undersianding fnalyy. Sthe chooses Lines
13567 8 Al traza ines are embeddad with meanings of festures of a pregrant woman, Cne
of the English subjects caims that $he gets completely confused. She choosas only Line 1 85
herhes crucial ling, which lsads herhirn nowhore, One subject om the Chinese group amrmes al
an yndessianding of the poem. She only chooses Lins 3 and B,

The fac shows that most of the English subsacts are indlined 1o eome 10 thek understanding By
angiysng iogicaly while the Chinese subjeds rely mone on images. To them the crucial senlencas

are ke thraads that pull all the imagss logether. Bu L does not mean thal there = an sbsolulely
dishnsnve ing between ther ways of thinking. Somatimeas ther vse of these two ways is swatacical
and simulaneous, Sorme of them from both groups 1end $o resod (o the opposibe way, Yhat the
present study 1res o find ol is heir [kely fendency in thinking when they somprehend and
appraciate the poatry

Summary and concluding statements

Vihen e subjeds read b poems, thoy masa evaluations of the poems by resotng 85 their pas
knowledge, YWhen either an unexpaciad linqushs fem or an ynfamilar cullural fem oocumed,
thay would uze ther schemata 10 make &1 least a seamingly sound esplanation for the tem.

Chinese subjects seemed (o show a fealure—Ihe image-making achvity —when 1he lings of a
poem appeared before thelr eyes, While fhay read, they tendad o kept constructing images
befora they cams o a fuller understanding of each ine. Once an mage wes prodwced, i was not
vitry often modSad and reconstivied or adapted 1o is culiural comesd. As B result, they were foo
constraned 10 go any furlher, Being faced with an alen expeiencs n the poem, they filed in
jumpeng out o thesr cullural crcle 1o ges a ‘panarama’ of the whale poem and 1o dsoover an nner
winid af which they were nol conscous. They seemed i be relalively more Sensine and responsne
b e images in the poams than the English subects. From e smsges ey nad recsived, They
wene mong incined to the formation of estatlished images, which came out of their pre-enastent
cifural and Ingudstic schamata, However, such prefarences resincied their way of thinking - Once
they were put in an unfamiliar discourse stualion with sirking cultusal differences, frusirabion and
puzzamant weare more kely 1o bedall them, Additionaly, he Chinese subpcls obtaned wsual
imagas by focusing on the coment words, especisly nouns. They were more sensdive 1o the
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nowns of concrele sngns than the English subsects, for nouns, refeming o Gings, coud mere
directly ewcke Fnagas than ofer parts of speach (MacCommac, 1850 Goatly, 1997, B4)

On the other hand, the Englesh subjects &id nal show #ry obaous evoenca that they were image-
dependerd, They tended 1o think more ibgicaly and anatytically by using thewr knguisbc and
cuttural schemaia, Though ey could come o their fingd intespredations of the poems friom
Chinese cufiure, they faced difficulies in figunng out their meanngs when ihey mel wih iha
cufture-loaded expressions

The collected data shows thal the reading of cuburaly sensitive descourse among these subjods
= markedly culture-onented. That maans the understanding of such poems regquanes the comelaton
of thesr cutural schemata. Their understanding of the same targeled dscourse with diffaren
schemata comelation results in their different inlerpretations of the discowse.

Howavar, It & 3 piy thal Bhe present research i3 done only on 8 small scale due 1o iInsuScien]

hnding, Theredorna, the {acts & reveals have 1o be furthar ascertaned by haure research on a karger
scale.
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